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Bio 
 
Tom DeGroot's paintings prove that humble, utilitarian materials such as wire mesh or corrugated 
cardboard can transcend themselves to create a bounty of luxurious, meditative patterns and 
possibilities.  
 
Tom Degroot present "An Edge in the Ocean" a new series of acrylic paintings on Sintra, a plastic 
based industrial construction material. The works are formed spontaneously by pulling the wet 
acrylic paint across the smooth plastic surface of the Sintra - the resulting composition has an 
immediacy and openness about it; it is both direct and strong. DeGroot, a long-time Zen 
Buddhist, draws a connection between this his newly developed process and that of Sho Do, the 
art of Zen Calligraphy. In both cases, the painter or the calligrapher, and the brush, ink and paper 
are engaged in one inseparable activity, and what is left is a record of that harmonious and 
unconditioned moment.  
 
Mounted on wood panels and then covered in layers of paint, DeGroot’s mesh and cardboard 
form a structure onto which tinted resin is poured. The paintings take shape as the resin levels 
and falls into the grooves of the cardboard, creating a luminous sense of depth and richness. 
Wide, silky smooth surface areas, punctuated periodically by the rippling peaks of the board or 
the recessed pools of the mesh, create hauntingly beautiful rhythms that move throughout the 
work. 
 
 
Statement 
 
I have a simple strategy that I've used for years now. Take a uniformly textured surface, cover it 
with a fluid medium, let the media and texture interact. Repeat.   
 
This approach mimics the way natural processes and our built environment interact.  Concrete 
pavers drying after a rain produce light and dark shapes arranged on a grid. Drifting flower petals 
accumulate on sidewalks, outlining curbs and cracks.  Traffic markings erode and are repainted, 
eventually producing patterns layered with history. So, the poles of culture and nature ride 
together, not really separate after all.   
 
This is what I'm after in my work, pattern that carries time and process within it.   In the same way 
that through closely observing a stream one can experience the vastness of nature, I intend my 
paintings to provide an opening into the underlying forces and rhythms that animate the natural 
forms of the world.  
 


